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literaturuli meridianebi

konstantine bregaZe
(saqarTvelo, Tbilisi)

 

faustis xsnisa da cad amaRlebis goeTeseuli

koncefciisa da tragediis finalis interteqstualobisaTvis*

Sesavali: `faustis~ finalis `qristianul-kaTolikuri~
saxismetyvelebis fiqcionaluri arsi

Tavis mdivan ekermanTan saubarSi (orSabaTi, 6 ivnisi, 1831) goeTem „fa-
ustis“ finalis simbolikis koncefciis gamo aseTi mosazreba gamoTqva:

„dasasruli, sadac gamoxsnili suli cad maRldeba, gadmosacemad Zalian 
rTuli iyo. amitomac, am zegrZnobad da Znelad warmosadgen saganTa asaxvi-
sas, SesaZloa, Tavgza ambneoda, mkveTrad moxazuli qristianul-eklesiuri 
saxeebisa da warmodgenebis saSualebiT Cemi poeturi ganzraxvebisaTvis 
gamokveTili forma da simyare ar mimeniWebina“ (aq da yvelgan goeTes ci-
tatebis, aseve, „faustis“ citatebis prozauli Targmani Cemia – k. b.) (eker-
mani 1994: 520). 

amgvarad, goeTes es dakvirveba niSnavs imas, rom qristianuli religi-
is simbolika da qristianul-eklesiuri figurebi (madonna, mariam egvip-
teli, wmida mamebi, „kaTolikuri“ yaidis wmindanebi, angelosTa dasebi da 
sxv.), romelTa safuZvelzec goeTe tragediis finaluri scenebis, – tra-
gediis meore nawilis mexuTe moqmedebis ukanaskneli scenebis: faustis 
saflavad dadebisa da cad amaRlebis scenebis, – asaxvisas operirebs, wmin-
dad fiqcionaluri da „sekularizebuli“ mocemulobebia, wmindad lite-
raturuli gamonagonia, rom „faustis“ finalSi gamoyenebul religiur sim-
bolikasa da religiur figurebs goeTe ucvlis qristianul sazriss da am 
simboloebisa da figurebis safuZvelze Tavad tragediis zogad Canafiqrs 
daSifravs („Cemi poeturi ganzraxvebi“/„meine poetischen Intentionen“): mag., 

* warmodgenili statia aris erT-erTi Tavi Cemi momavali monografiidan, romelic 
eZRvneba goeTes “fausts”. „faustis“ finalis interteqstualobis sumirebisas 
ZiriTadad veyrdnobi ioxen Smidtis naSroms: Jochen Schmidt, Goethes “Faust”. Erster und 
Zweiter Teil. Grundlagen – Werk – Wirkung, 3. Aufl., München: Beck, 2011. S. 285-304.
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es iTqmis, Tundac, tragediis finaluri nawilis bolos Mater Gloriosa-s, anu 
RvTismSoblis (madonnas) movlinebaze – es poeturi figura sinamdvileSi 
goeTeseuli „mistiuri“ literaturuli gamonagonia, kerZod, marad-qalu-
ris („Das Ewig-Weibliche“) simboluri gansaxierebaa da koncifirebulia, 
erTi mxriv, platonis erosis cnebis, meore mxriv, Tavad goeTes marad-
qaluris cnebis mixedviT. 

Sesabamisad, faustis sulis cadamaRlebis finalur scenaSi saqme gvaqvs 
ara sakuTriv religiur simbolikasTan da am simbolikiT gadmocemul av-
toris raime konfesiur, mag., qristianul-kaTolikur, poziciasTan, aramed 
– wmindad literaturul, fiqcionalur saxismetyvelebasTan: vimeoreb, aq 
tradiciuli religiuri simbolika masalaa, saSualebaa, romlis safuZvel-
zec avtori (goeTe) aviTarebs Tavis literaturul Canafiqrs da sakuTar 
msoflmxedvelobriv pozicias, rac, Tavis mxriv, mraval interteqstur 
Sres Seicavs da rasac interteqstur safuZvlad sxvadasxva Teologiuri 
(mag., fsevdo-dionise areopagelis naSromi „saRmrToTa saxelTaTvis“), 
filosofiuri (mag., platonis „nadimi“) Tu literaturuli Txzuleba (mag., 
dantes „RvTaebrivi komedia“) udevs (Smidti 2011: 289-290). amitom, ara 
marto finalis simbolika efuZneba interteqstualobas, aramed Tavad fi-
naluri scenebi gajerebulia interteqstebiT. 

Tumca, aqve imasac SevniSnav, rom miuxedavad finaluri scenis fiqci-
onalobisa da gamoyenebuli qristianuli simbolikis literaturulobisa, 
„faustis“ finali, cxadia, religiuri eTosis gamoxatulebaa, oRond, xazs 
vusvam, Tavad avtoris individualuri religiuri eTosisa da subieqturi 
religiuri warmodgenebisa da ara misi viwro qristianul-konfesionalur-
eklesiuri kuTvnilebisa. goeTes subieqturi religiuri mrwamsi ki, rome-
lic tragediis finalSi ikveTeba, es aris origenes apokatastazisis moZR-
vrebasa da pelagiazmze dafuZnebuli, pirobiTad, „marad-qaluris religia“.* 

* Tuki gaviTvaliswinebT am sruliad cxad da martiv garemoebas, finaluri nawilis 
saxismetyvelebaze (simbolikaze) dayrdnobiT „protestanti da luTerani“ goeTes 
„kaTolikur moqcevasa“ da „kaTolicizmze“ apelireba sruli nonsensia. Tanac goeTes 
„kaTolicizmisa“ da „antiprotestantizmis“ momxreebs aviwydebaT me-20 saukunis erT-
erTi mniSvnelovani kaTolike Teologis, romano guardinis gamonaTqvami goeTeze, 
rom man „ufro didi vneba miayena qristianobas (Sesabamisad, kaTolicizms – k. b.), 
vidre nicSem“ (perelsi 2006: 27). goeTes individualur religiur warmodgenebsa da 
subieqtur religiur mrwamsze dawvrilebiT ix. Semdegi naSromebi: Wolfgang Frühwald, 
“Goethe und das Christentum” (S. 43-50), in: Goethe-Jahrbuch. Band 130, Göttingen: Wallstein, 2013; 
Werner Keller, “Altersmystik? Der späte Goethe und das Christentum seiner Zeit” (S. 237-256), in: Wahrhe-
it und Wort. Festschrift für Rolf Tarot zum 65. Geburtstag, hrsg. von Beatrice Wehrli, Bern/Berlin/Frankfurt 
am Main/New York/Paris/Wien: Lang, 1996; Christoph Perels, “Goethe und das Christentum” (S. 25-33), 
in: Jahrbuch des Freien Deutschen Hochstifts, Tübingen: Niemeyer, 2006; Andreas Wachsmuth, “Stationen 
der religiöser Entwicklung Goethes” (S. 271-316), in: Jahrbuch des Freien Deutschen Hochstifts, Tübingen: 
Niemeyer, 1967; konstantine bregaZe, „goeTe da qristianoba: goeTes msoflmxedvelo-
bis gaazrebisaTvis“ (gv. 105-123), wignSi: k. bregaZe, germanuli romantizmi. hermenev-
tikuli cdani. Tbilisi: „meridiani“, 2012.
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1. `faustis~ finalis interteqstebi
1.1. origenes `apokatastazisi~ da `faustis~ finali

„faustis“ finalisaTvis interteqstualobis erT rigs qmnian saRvTis-
metyvelo teqstebi, kerZod, me-3 saukuneSi moRvawe da Semdgom oficialu-
ri eklesiis mier mwvaleblad gamocxadebuli qristiani RvTismetyve-
lis, origenes (daaxl. 185-252) naSromi „Apokatastasis panton“ (“yovelTa ax-
ladSemokrebisaTvis”). swored am teqstis ZiriTadi koncefciis mixedviT 
unda aixsnas faustis aprioruli cad amaRleba da miwieri, materialuri 
elementisagan (romlis simboloc mefistofelia) gaTavisufleba, xsna 
(germ. Erlösung, Rettung): kerZod, origenes aRniSnuli Txzulebis mTavari 
koncefcia isaa, rom yoveli qmnileba aucileblobis ZaliT isev ukan ub-
rundeba mamiseul wiaRs, principiT, rac mamisagan, anu pirvelsawyisisagan 
gamovals, isev pirvelsawyiss ubrundeba, vinaidan Semoqmedi RmerTisa da 
misi qmnilebebis urTierTmimarTeba emyareba sayovelTao Serigebisa da 
sayovelTao erTobis, erTyofis umaRles princips (Smidti 2011: 286). swored 
am principze miniSnebaa finalSi angelozTa qoros Semdegi sityvebi: „yove-
li SeerTdiT, amaRldiT yoveli, aqebdeT yoveli, haeri ganiwminda, isunTqe 
sulo“ („Alle vereinigt/Hebt euch und preist,/Luft ist gereinigt/Atme der Geist“) [V. 11820-
11824] (goeTe, 2001: 210). 

am TvalsazrisiT aseve sainteresoa jer kidev tragediis dasawyisSi, 
mesame prologSi („prologi zecaSi“/„Prolog im Himmel“) uflis mier gacxa-
debuli sityvebi, romlebic swored mamiseul wiaRSi faustis gardauval 
dabrunebaze mianiSnebs: `Tumc is (fausti – k. b.) me axla Tavgzaabneuli 
memsaxureba, me mas male SevuZRvebi wminda naTelSi. mebaRem xom ukeT uwyis, 
rodis ayvavdeba misi xexili~ [V. 308-310] (goeTe 2000: 11).

am perspeqtividan ki arc eSma arsebobs da arc jojoxeTi, saiqios or-
magi dayofac gauqmebulia, saiqio mxolod sasufevliseuli yofierebaa. 
Sesabamisad, pirvelcodvis, adamianis aprioruli codvilianobisa da dam-
naSaveobis iudeur-qristianuli dogma da am codvis sinanuliT gamosyid-
visa da ase sasufevlis damkvidrebis esqatologiur-moraluri swavlebac 
Zals kargavs. amitom, goeTesTan xsna (“Erlösung”, „Rettung”) sinanuls, cod-
vebis monaniebas, mitevebasa da ase sasufevlis damkvidrebas ki ar gulis-
xmobs, aramed sulis materiaze mibmulobisagan gaTavisuflebas (Sdr., rus-
Tveluri: „damxsnas soflisa Sromasa, cecxlsa, wyalsa da miwasa, haerTa 
TanaZromasa“). finalSi swored amaze mianiSneben srulqmnili angelozebi 
(“Die vollendeteren Engel”): „tanjvad gveqca miwier naSTTagan Semosileba~ („Uns 
bleibt ein Erdenrest/zu tragen peinlich“) [V. 11954-11955] (goeTe 2001: 215). sabolo-
od, tragediis finalSi fausti swored am arawmida „miwier naSTTagan“ („ein 
Erdenrest“) Tavisufldeba, romelTa simboluri gansaxierebac mefistofelia. 
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1.2 platonis `nadimi~da `faustis~ finali

„faustis“ finalis interteqstualobis meore rigs qmnis filosofiuri 
teqstebi, kerZod, platonis „nadimi“ da am Txzulebidan momdinare erosis 
koncefcia da erosis cneba, romelic qristianul agapes, anu qristianuli 
Zmuri siyvarulis koncefcias upirispirdeba: platonis mixedviT, swored 
erosidan momdinareobs umaRles saganTa Wvretis filosofiuri niWi, maT 
mimarT sulieri siyvaruli da maTken swrafvis gaunelebeli wyurvili. 
erosi, erosSi yofna aniWebs subieqts filosofiuri Wvretisa da sulieri 
Semecnebis Zalas (mecleri ...… 2008: 160). amitomacaa, rom swored platoni-
seuli erosis safuZvelze xorcieldeba faustis sulis mefistofelisagan, 
anu miwier-materialuri, „uwminduri“ elementebisagan gamoxsna da misi cad 
amaRleba, vinaidan erosi aniWebs faustis anTropologiuri arsis ukvdav 
nawils, anu – mis enteleqias, maradiul suls Zalas, amaRldes miwierebis, 
empiriulobis sferodan zecad, amaRldes aramaterialur sferoTa ganzo-
milebaSi. swored erosidan momdinareobs da mkvidrdeba gardacvlili fa-
ustis arsebaSi, kerZod, misi anTropologiuri arsis „keTilSobil nawilSi“ 
(„edles Glied“), anu mis ukvdav, maradiul sulSi „RvTaebrivi SegrZnebebi da 
gancdebi“ („göttliche Gefühle”), „aRtyinebani“ (“entzückt”), „wminda siyvaruliT 
netareba/lxena“ („Heilige Liebeslust”), „siyvarulis mxurvale kavSirebi“ 
(“glühendes Liebesband”), swored erosia „maradiuli siyvarulis safuZveli“ 
(„ewiger Liebe Kern“). amitomacaa, rom mefistofeli, – romelic faustis 
aracnobier libidozur ltolvaTa, cxovelur instinqtTa da faustis an-
Tropologiuri arsis xorciel-biologiur-vitalur-fizikaluri nawilis 
simboluri gansaxierebaa, – imTaviTve uZluria faustis sulis dasauf-
leblad da faustis gardacvalebisTanave igi, rogorc faustisave miwieri, 
xorcieli sawyisi, imTaviTve swydeba faustis sulier-goniT sawyiss, miwier 
elementebs uerTdeba da `maradiul sicarieleSi~ (“Das Ewig-Leere”), anu 
araraSi, inTqmeba.

 amgvarad, erosi – RvTaebrivi trfoba, sulieri trfoba – aniWebs fa-
ustis suls RvTaebrivi maradiuli ideebis Wvretis unars da warmarTavs 
mis suls RvTaebrivi absoluturi mSvenierebis Wvretisaken, erosi ani-
Webs fausts Zalas, damkvidrdes marad-qaluris RvTaebriv wiaRSi. ami-
tom, „faustis“ finalSi swored platonuri tipis erosia is zeaRmavali, 
zemswrafveli Zala, romliTac gardacvlili faustis suli ivseba cad 
amaRlebisas da ase eniWeba mas swrafvis („streben“) unari, gamomdinare iqi-
dan, rom swored erosis bunebaa (ze)swrafva.

faustis sulis cadamaRlebis scenaSi SemTxveviTi araa, rom fausts 
aramiwier sferoTa ganzomilebaSi erT-erTi vinc egebeba da Semdgom ma-
rad-qaluris wiaRisken miacilebs, swored mis mier mitovebuli satrfoa, 
greTxenia, romelic erosisa da marad-qaluris erT-erTi „hipostasia“ da 
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zeciur ZalebTan erTad Tanamonawileobs faustis xsnaSi; xolo Mater 
Gloriosa („diadi deda“), romelic aseve monawileobs faustis sulis xsnaSi, 
da romelic aseve egebeba faustis cadamaRlebul suls zeciur sferoebSi, 
ganasaxierebs erosisa da marad-qaluris wiaRs, ufro swored, Tavad isaa 
marad-qaluri:

monanie qali, greTxenad wodebuli: 
`da ixile, Tu rogor ganiZarcva igi (anu, fausti – k. b.) Zveli garsisgan 

– gamosxlta miwis yovel borkils (“Sieh! Wie er jedem Erdenbande der alten 
Hülle sich entrafft“). da eTeruli/zeciuri samosiT Semosili (“aus ätherischem 
Gewande”) ivseba igi axali ZaliT, misgan moedineba axalgazrduli Zala 
(“Jugendkraft”). wyaloba miyav, davmoZRvro igi, mas jer isev Tvalsa sWris 
axali Jami~ („Vergönne mir ihn zu belehren, Noch blendet ihn der neue Tag“). [V. 12088-
12093]

MATER GLORIOSA: 
`modi! aRzevdi maRal sferoTa Sina (aq „diadi deda“ faustis suls xom ar 

mimarTavs, vidre greTxens?! – k. b.), ros is (fausti – k. b.) Sen gigznobs, wam-
sve mogyveba“ („Komm! hebe dich zu höhern Sphären, Wenn er dich ahnet, folget er 
nach“) [V. 12094-12095] (goeTe 2001: 218-219).

 
aq greTxenis sityvebSi sayuradReboa swored is, rom man, rogorc fa-

ustis   satrfom   da  erosis   erT-erTma  hipostasma,  unda  ixsnas  fausti   da 
es xsna gamoixateba imaSi, rom swored greTxenma (satrfom) unda gan-
wmindos faustis suli yovelgvari warmavali miwieri elementisagan, me-
fistofeliseuli warmomavlobisagan: „Tu rogor ganiZarcva igi Zveli 
garsisgan – gamosxlta miwis yovel borkilis“. faustis es ganwmenda ki wi-
napirobaa misi maRal sferoebsa da marad-qaluris wiaRSi damkvidrebisa, 
razec „mater gloriozas“ (imave, marad-qaluris), savaraudod, faustisadmi 
(da ara greTxenisadmi) naTqvami sityvebi mianiSnebs: „modi! aRzevdi maRal 
sferoTa Sina“. 

faustis sulis mxsnel Zalad satrfos (erosis) movlinebis konteqstSi 
aseve sayuradReboa greTxenis Semdegi frazac, riTac miniSnebulia, rom 
Tavad  greTxeni,  satrfo,  Sesabamisad,  trfoba,  erosi,  ganasaxierebs  misti-
ur sulier-SemecnebiT Zalas: greTxeni „diad dedas“ ase mimarTavs – 
„wyaloba miyav, davmoZRvro igi“ („Vergönne mir ihn zu belehren“). greTxeni, 
rogorc erosis erT-erTi hipostasi, aq gvevlineba swored im sulier-Se-
mecnebiT, WvretiT Zalad, romlisganac damoZRvril da ganswavlul fa-
ustis zecadamaRlebul suls SeuZlia RvTaebriv transcendenturobaSi 
maradiulad Wvritos absoluturi sikeTe da datkbes absoluturi mSve-
nierebiT (risi gansaxierebac „faustSi“ faustis kidev erTi satrfo da 
coli, troeli elenea, ix. tragediis meore nawilis mesame moqmedeba). ero-
siT Semosili es sulier-SemecnebiTi Zala, mistiuri Wvretis unari (romlis 
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simboluri gansaxierebac satrfoa, greTxenia), ra Tqma unda, marad-qalu-
ris, anu „diadi dedis“ wiaRidan (usasrulod) moedineba.

erosis es yovladmxsneli Zalmosileba da samyaroSi misi sayovelTao 
ganfeniloba da moqmedeba aseve miniSnebulia angelozTa galobaSi, sadac 
xazgasmulia, rom samyaroSi erosis usasrulo moqmedeba sufevs, rom a priori 
erosis wyalobiT daemkvidrebian adamianebi zeciur wmida sferoebSi, sadac 
isini TavianT satrfoT gadahyavT, vinaidan erosSi, trfobaSi, moqmedebs 
Semrigebeli, momrigebeli Zala, rac igive zesTa sferoebTan kavSiris da-
mamyarebeli, kavSiris aRmdgeni, anu religiuri Zalaa. aqve sainteresoa, 
rom angelozebi eross, trfobas swored mas Semdeg asxamen xotbas, rac maT 
faustis suli mefistosagan, anu warmavali miwieri elementisagan gamoix-
snes: `trfoba (anu, erosi – k. b.) – madliT mosili, qmediTi, trfoba – madli 
dandobis mqmneli, mfarveli, mzrunveli, farfatebs Cvens Soris. irRveva 
miwier borkilTa wyeba („Fielen der Bände irdischer Flor“), RrubelTa samosi mas 
(fausts – k. b.) zecad amaRlebs~ [V. 11831a-11831i] (goeTe 2001: 211). 

1.3 aristoteleseuli enteleqiis cneba, laibnicis monadologia 
       da faustis sulis xsna
 
sainteresoa, rom imave 1831 wlis 6 ivniss ekermanTan saubarSi goeTe 

principulad swored imaze amaxvilebs yuradRebas, rom mTavari Zala, ramac 
fausti ixsna, es marad-qaluris wiaRidan momdinare siyvarulia, erosia 
(germ. Liebe) da dasturad „faustis“ finalidan mohyvs Semdegi citata, sadac 
mocemulia angelozTa qoros sityvebi, romlebic gardacvlili faustis 
ukvdav suls cad ezidebian: „da rodesac is (fausti – k. b.) trfobam zegardmo 
dawinda („Und hat an ihm die Liebe gar von oben Teil genommen“), aw mxurvale sal-
miT egebebian mas netarTa gundni da dasni“ [V. 11938-11941] (goeTe 2001: 214). 
ekermanTan saubarSi goeTe Semdgom ganmartavs am striqonebs da irkveva, 
rom erosis platoniseuli da Tavad misi marad-qaluris koncefcia rogorc 
tragediis miTosuri wriuli struqturis, ise teqstis origeneistuli 
msoflmxedvelobisa da religiuri eTosis umTavresi safuZvelia: 

„am striqonebSi Cadebulia faustis xsnis (“Rettung”) gasaRebi: vidre 
aResruleba, faustSi mudmivad mocemulia mudam zeaRmavali da ganmwmen-
di qmedebani („Tätigkeit“) da mis saSvelad (“zu Hülfe”) zegardmo mudmi-
vad movlenilia maradiuli siyvaruli (“Liebe”). es yovelive zustad Se-
esatyviseba Cvens religiur warmodgenas, romlis mixedviTac, Cven mxold 
Cveni ZalisxmeviT ki ar movipovebT cxonebas, aramed am Cvens Zalisxmevaze 
mudmivad gardamosuli RvTiuri madliTac“ (ekermani 1994: 520).

 magram goeTes es ganmarteba mniSvnelovania imiTac, rom aq igi amavdro-
ulad saubrobs faustis xsnis meore umTavres faqtorze, rac Tavad faus-
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tis anTropologiur arsSivea mocemuli da rasac mudmivi qmedebis princi-
pi hqvia (germ. Tätigkeit). Sesabamisad, faustis mudmivad aRmavali da materi-
aze, sxeulebriobaze mibmulobisagan ganmwmendi, anu gamaTavisuflebeli 
subieqturi SemecnebiTi moqmedeba qvemodan da faustis sulze obieqturi 
erosis zegardmo zemoqmedeba erTad qmnian misi xsnis winapirobebs. qmede-
bisa da trfobis am dialeqtikasa da urTierTganpirobebulobaze jer ki-
dev tragediis dasawyisSi, mesame prologSia miniSnebuli uflis sityvebSi: 
`dae qmediTma denam (“das Werdende”), romelic mudam moqmedebs (“ewig wirkt”) 
da cocxlobs, SegmosoT siyvarulis saniSnoebiT~ [V. 346-347] (goeTe 2000: 12). 
es ki niSnavs imas, rom tragediis finalSi faustis xsnas garda platonise-
uli erosis koncefciisa safuZvlad udevs aristoteleseuli enteleqiis 
cneba da laibnicis swavleba monadebze: kerZod, enteleqiis principis, anu 
mudmivi Sinagani SemecnebiTi qmedebisa (Tätigkeit) da swarfvis (streben) sa-
fuZvelze fausti aucileblobiT unda amaRldes zecad da Tavi daaRwios 
miwier-materialur yofierebas, vinaidan faustis anTropologiur arsSi 
(Sesabamisad, nebismier adamianSi) mocemulia suli (germ. Seele), romelic aris 
maradmoqmedi energia, Zala, romelic gamudmebiT iswrafvis maRal sfero-
ebSi zeaRsvlisaken da swored amgvarad srulqmnisaken. 

am SemTxvevaSi, faustis arsSi mocemuli enteleqia (goeTes `termino-
logiiT~ qmedeba/Tätigkeit, swrafva/streben) a priori „aiZulebs“ faustis suls 
amaRldes miwierebaze da, amgvarad, faustisave enteleqias faustis arsi 
ahyavs axal egzistencialur da ontologiur ganzomilebaSi. amdenad, fa-
ustis sulis xsna (rac ar gulisxmobs transcendenturobis damkvidrebas 
codvebis monaniebiTa da sinanuliT, da rac k. gamsaxurdiam daaxasiaTa, 
rogorc „glaxuri RmerTis Zieba“), misive sulis enteleqiuri bunebiT aris 
ganpirobebuli, rac, rogorc Sinagani sulieri Zala (germ. „Kraft“), biZgs 
aZlevs faustis suls miwieri, mdabali arsebobidan gadavides maRal, zeci-
ur arsebobaSi. 

tragediis finalSi angelozTa dasi, romelic faustis ukvdav suls ze-
cad ezideba, swored am garemoebas dasturyofs, rom faustis xsna mxolod 
masze iyo damokidebuli da es xsna ukavSirdeba mis anTropologiur arsSi 
mocemul enteleqias, anu mudmivmoqmed SemecnebiT Sinagan sulier Zalas: 
`gamoxsnil iqna keTilSobili nawili (anu, faustis suli – k. b.) borot sul-
Ta sauflosagan: da yoveli, vinc mudam ecdeba swrafvas, mxolod is SegviZ-
lia vixsnaT“ („Gerettet ist das edle Glied / Der Geisterwelt vom Bösen, / Wer immer strebend 
sich bemüht, / den können wir erlösen“) [V. 11934-11937] (goeTe 2001: 214).* 

* Sdr., goeTes werili celterisadmi (19.III.1827): „mudam win viswrafoT, vidre samyaros 
suliT (“Weltgeist”) STagonebulni erTmaneTis miyolebiT eTerSi (zecad) ukan ar dav-
brundebiT. ufalma qnas da marad cocxalma sulma ar mogvaklos Zali, axali saqmeni da 
Cven sulTa wrTvna. enteleqiuri monada mxolod daudegar qmedebaSi SenarCundeba~ 
(„Wirken wir fort, bis wir, vor– oder nacheinander, vom Weltgeist berufen, in den Äther zurückkehren! 
Möge dann der ewig Lebendige uns neue Tätigkeiten, denen analog, in welchen wir uns erprobt, nicht ver-
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enteleqiis msgavsi gagebaa mocemuli laibnicis monadologiaSi. misTvis 
enteleqia sulis Tvisebaa, igi aris substancia, romelic Seicavs amouwurav, 
uSret energias, rac xels uwyobs sulis srulyofas da mis aRmasvlas ze-
ciur sferoebSi (Smidti 2011: 287-288). niSandoblivia, rom finalur sce-
naSi mudmivad gvxvdeba sulis aqtiuri, enteleqiuri bunebis aRmniSvneli 
leqsikuri erTeulebi: „zeaRsvla“, („steigen“, “steigern”), “maRla“ („hoch“), „sul 
ufro maRla“ („höher“), „zrda“ (“wachsen”), „zemoTken farfati“ (“nach oben 
schweben”), „maRal sferoebSi zeaRsvla“ („sich zu höheren Sphären heben“) “ze 
gvezideba” (“zieht uns hinan”). 

amgvarad, swored erosisa da enteleqiis cnebaTa goeTeseul mxatvrul-
SemoqmedebiT gadaazrebaSi ikveTeba „faustis“ mTavari ideuri Canafiqri, 
rac, faqtiurad, Tavad goeTes ontologiur-egzistencialuri xedvebi da 
adamianis anTropologiuri arsis miseuli gaazrebaa: kerZod, tragediis 
mTavari ideuri Canafiqri, erTi mxriv, ukavSirdeba adamianis individualu-
ri xsnis motivs, romlis farglebSic goeTes mier uaryofilia eklesiuri 
swavleba adamianis aprioruli codvilianobisa da am codvebis sinanuliT 
gamosyidvis Sesaxeb (pelagiazmi), xolo Tavad xsnis „faustiseuli“ koncepti 
gulisxmobs miwieri, materialuri, warmavali elementisagan gaTavisuf-
lebas; meore mxriv, adamianis arsSi mocemul xorciel-fiziologiur (anu, 
„mefistofelur“) da sulier sawyisTa dapirispirebaSi, goeTes mixedviT, 
imTaviTve imarjvebs sulieri sawyisi, rac ukve adamianis arsSi „Cadebul“ 
e. w. enteleqiurobasa da „erotiulobas“ (erosiT aRvsilobas) ukavSirde-
ba (ix. zemoT, „erotiuloba“, trfoba, trfialeba, rogorc Semmecnebeli 
subieqtis gaunelebeli swrafva umaRlesi ideebis Wvretisadmi da ro-
gorc am ideebisadmi Semmecnebeli subieqtis siyvaruli). adamianis anTro-
pologiur arsSi sulieri (zeciuri) sawyisis xorcil (miwier) sawyisze 
aprioruli gamarjveba ki simbolurad gansaxierebulia swored faustis 
cad amaRlebaSi (rac aprioruli bunebisaa), mis mier marad-qaluris wiaRis 
damkvidrebasa da mefistofelis gardauval marcxSi, rasac safuZvlad 
udevs marad-qaluris wiaRidan gardmovlenili RvTaebrivi erosi da Tavad 
faustis anTropologiur arsSi moqmedi enteleqia, misi anTropologiis 
enteleqiuri, anu mudam mswrafveli, qmediTi Sinagani arsi. 

da bolos, simboluri datvirTva aqvs „faustis“ finalSi mocemul av-
toriseul scenur remarkas, scenur miTiTebas „Finis!“ („dasasruli!“): erTi 
mxriv, igi pirdapiri miTiTebaa Tavad teqstis saboloo dasasrulze; mag-
ram, meore mxriv, da aq esaa mniSvnelovani, “Finis!” semantikurad gaiazreba, 
rogorc Taviseburi „amen“, dasturyofa da simbolurad mianiSnebs: 1. goeTes 
mier sakuTari Semoqmedebis umaRlesi punqtis miRwevaze, roca sabolood 

sagen. Die entelechische Monade muss sich nur in rastloser Tätigkeit erhalten“). nawyveti goeTes 
werilidan citirebulia Semdegi wignis mixedviT: Jochen Schmidt, Goethes “Faust”. Erster 
und Zweiter Teil. Grundlagen – Werk – Wirkung, 3. Aufl., München: Beck, 2011. S. 288.
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sruldeba SemoqmedebiTi procesi, SemoqmedebiTi moRvaweoba da avtori 
(goeTe) acnobierebs, rom amis Semdgom aRarferia dasaweri, gamomdinare 
iqidan, rom man am dasrulebuli teqstiT („faustiT“) miaRwia Semoqmedebis 
umaRles punqts da esTetikur srulyofilebas; 2. mianiSnebs umaRlesi 
WeSmaritebis mignebaze, wvdomasa da gacxadebaze: anu, rac teqstSi gacxadda, 
is WeSmaritad asea da asec uweria aRsruleba – `marad-qaluri ze gvezideba~ 
(gaieri 2004: 291). 

 tragediis finalSi mistikuri qoro („Chorus Mysticus“) swored am es-
Tetikur, msoflmxedvelobriv da SemecnebiT mignebaze RaRadebs:

CHORUS MYSTICUS:
„yoveli warmavali // Alles Vergängliche
ars niSani waruvalis; // ist nur ein Gleichnis;
arasrulyofileba, // das Unzulängliche,
aq sruliyofa; // hier wird’s Ereignis;
aRuwereli, // das Unbeschreibliche,
aq aRsruldeba, // hier ist es getan;
marad-qaluri // das Ewigweibliche
ze gvezideba“ // zieht uns hinan.
 [V. 12104-12111] (goeTe 2001: 219).

CODA

garda imisa, rom faustis sulis xsna, misi cadamRleba da marad-qaluris 
wiaRSi damkvidreba avtoriseuli intenciiTa da ama Tu im filosfiuri 
Tu Teologiuri moZRvrebiTa da konceptiTaa Teoriulad gamyarebuli, 
(platonis erosis koncefcia, aristoteles enteleqiis cneba, origenes 
apokatastazisis swavleba, laibnicis monadologia), tragediis finalSi 
faustis sulis xsna wmindad teqnikuri niuansebiTacaa ganpirobebuli da am 
teqnikur garemoebebs faustis xsnis saqmeSi iseTive gadamwyveti da Tanaba-
ri mniSvneloba eniWeba, rogorc zemoTCamoTvlil Teoriul wanamZRvrebs. es 
wmindad teqnikuri garemoebani ki, sabolood, faustis xsnis alternatiul 
„versiad“ fuZndeba: kerZod, fausti, arc meti, arc naklebi, ixsna – 1. fi-
lologiam (gramatikam) da 2. fiziologiam (Jinis, xuruSis afeqtma, ramac 
tragediis finalSi Seipyro mefistofeli):

1. swored filologia, gramatika aRmoCnda is codna (da ara filosofia, 
Teologia, medicina da iurisprudencia), ramac fausti ixsna mefistofeli-
seul araraSi gaqrobisagan: kerZod, kavSirebiTma kilom moagebina fausts 
mefistosaTvis sanaZleo, romlis pirobac is iyo, rom mefisto mxolod 
maSin Caigdebda faustis suls xelSi, Tuki fausti gramatikul mtkicebiT 
kiloSi ityoda `Tu wamsa vetyvi: maS, Seicade, mSvenieri xar!~ (“Werd’ ich zum 
Augenblicke sagen: / Verweile doch, du bist so schön”) [V. 1699-1700] (goeTe 2000: 48). 
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magram finalSi am winadadebas fausti kavSirebiT kiloSi ambobs – `wamsa 
vetyodi (!!! – k. b.), maS Seicade, mSvenieri xar!~ (“Zum Augenblicke dürft’ (!!! – K. 
B.) ich sagen: / Verweile doch, du bist so schön”) [V. 11581-11582] (goeTe 2001: 203). 
amiT ki verc mefisto darCa kmayofili da `wamis~, anu warmavlobis uaryofiT 
faustma maradisoba daimkvidra. 

2. roca zecidan angelozTa dasni gadmosxdnen faustis sulis gamo-
saxsnelad da cad asamaRleblad, swored am dros, maTi kidurebisa da 
ukanalebis danaxvaze mefistofeli meyseulad pederastiis Jinma Seipy-
ro, mTlad axuruSda da es aRmohxda vnebamoreuls: `aqeT da iqiT rom 
dahfarfatebT, qvemoT daeSviT, amqveyniurad aqanaveT aRmtaci kidurni. 
[...] Sen zorba biWo, Sen aRmagzneb yvelaze metad, da maS mimzire metis vnebiT 
da metis ndomiT (“Dich langer Bursche dich mag ich am liebsten leiden, / So sieh mich 
doch ein wenig lüstern an!”). [...] daxe, zurgi maqcies da ukanalnic momiSvires! 
madas aRZraven es celqi ancebi~ [V. 11801-11808] (goeTe 2001: 209-210). ho-
moseqsualuri vnebiT Sepyrobil mefistos am dros yuradReba moudunda, 
koncentraciac dakarga, sul gamolenCda da xelidan gausxlta faustis 
suli. bolos ki es Tqva gawbilebulma: `amaxuruSes, gamabriyves [...] da ai, ase 
gaiZverobiTa da vireSmakobiT gamomtaces imisi suli~ (“gemein Gelüst wandelt 
an. [...] Die haben sie mir pfiffig weggepascht“) [V. 11817-11824] (goeTe 2001: 211). 

amgvarad, tragediis teqstis finalSive gamoyenebuli e. w. gaucnaurebis 
(germ.  Verfremdung)  efeqtiT  goeTem,  erTi  mxriv,  xazi  gausva, rom  misi  teq-
sti wmindad literaturuli gamonagonia, saxelovnebo TamaSia („fiqSenia“), 
meore mxriv, tragediis finalSi gaaneitrala da daSala intertqstualo-
bisa (am SemTxvevaSi, fsevdo-dionise areopagelis „saRmrToTa saxelTaT-
vis“, dantes „RvTaebrivi komediis“ interteqstebi) da sakuTarsave Rru-
belTmcodneobis safuZvelze konstruirebuli sakralur-mistiuri zeci-
uri ierarqiuli struqtura da eWvqveS daayena misi WeSmariteba, rac iyo 
miniSneba imaze, rom dadga modernis Jami – dasrulda sakraluri cnobiere-
bisa da metafizikuri swrafvebis epoqa da dadga gramatikisa da fizikis epo-
qa, anu dadga scientizmis, teqnokratizmis, pozitivizmisa da materialis-
turi cnobierebis epoqa, rodesac mxolod sxeulebrivi, sagnobrivi sam-
yaro („fizika“) aRiwereba mxolod empiriul mecnierebaTa farglebSi 
ganviTarebuli dakvirvebebis bazaze gamomuSavebuli cnebiTi aparatiT 
(„gramatika“). Sesabamisad, sakraluri da zeciuri xsnis alternativad da-
fuZnda sekularuli da miwieri xsna (rasac eswrafvoda kidec tragediis 
meore nawilis imave mexuTe moqmedebaSi teqnokrat kolonizatorad qce-
uli fausti), rac modernis epoqaSi gamovlinda bunebaze damokidebulebi-
sagan saboloo gaTavisuflebasa da bunebis damorCilebaSi, rac (bunebis 
saboloo damorCileba da kontroli) goeTes gardacvalebidan da „faustis“ 
gamocemidan zustad asi wlis Semdeg meoce saukuneSi daefuZneba masobriv 
Sromis kults, ideologiur teqnokratizmsa da axal manqanur teqnologiebs.



163

damowmebani:

ekermani 1994: Johann Peter Eckermann, Gespräche mit Goethe in den letzten Jahren seines Lebens, hrsg. von 
O. Schönberger, Stuttgart: Reclam, 1994.

gaieri 2004: Ulrich Gaier, Erläuterungen und Dokumente: J. W. Goethe, Der Tragödie zweiter Teil, Stuttgart: 
Reclam, 2004.

goeTe 2000: Johann Wolfgang Goethe, Faust. Der Tragödie erster Teil, Stuttgart: Reclam, 2000.
goeTe 2001: Johann Wolfgang Goethe, Faust. Der Tragödie zweiter Teil, Stuttgart: Reclam, 2001.
mecleri 2008: Metzler Philosophie Lexikon, hrsg. von P. Prechtl, 3. Aufl., Stuttgart: Metzler, 2008.
perelsi 2006: Christoph Perels, “Goethe und das Christentum”; in: Jahrbuch des Freien Deutschen Hochstifts, 

Tübingen: Niemeyer, 2006. S. 25-33
Smidti 2011: Jochen Schmidt, Goethes Faust. Erster und Zweiter Teil. Grundlagen – Werk – Wirkung, 3. Aufl., 

München: Beck, 2011. 

Konstantine Bregadze
(Georgia, Tbilisi)

Salvation of Faust’s Soul and Goethe’s Concept of Ascension to Heaven and 
for the Intertextuality of the Final of the Tragedy

Summary

Key Words: Goethe, Faust, Mephistopheles, Salvation, Intertextuality.

The finale of Faust and its intertextuality is a result of several theological texts, in particular 
the work by the third-century Christian theologian Origen of Alexandria, who later was declared 
as a heretic by the church, (c. 185-252) Apokatastasis Panton (“Restoration of Everything”). It is 
according to the basic concept of the text that the a priori ascension of Faust and the liberation/
salvation (German: Erlösung, Rettung) from the earthly, material element (represented by 
Mephistopheles) can be explained. In particular, the main concept of the work of Origen is that 
every creature returns by force of necessity back to the parental entrails, the principle that comes 
from the father, or the first, returns to the first, since the relationship between God the Creator 
and his creatures is based on the universal (Schmidt 2011:286). The choir of angles through their 
singing gives a swift hint on this issue: “Gathered together, Rise now, and praise! Spirit can 
breathe here, In purer waves!” („Alle vereinigt/Hebt euch und preist,/Luft ist gereinigt/Atme der 
Geist“) [V. 11820-11824]. (Goethe 2001: 210)

The second source for the intertextuality of Faust’s finale is made up of philosophical 
texts, namely Plato’s Symposium and the concept of Eros, which contrasts with the Christian 
agape, or the concept of Christian brotherly love: according to Plato, the philosophical talent 
of the cognition of divine elements comes from Eros, the spiritual love towards them and the 
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striving towards them; Eros is the spiritual force of cognition and philosophical contemplation 
(Metzler… 2008: 160). That is why it is on the basis of Platonic Eros that the soul of Faust 
is liberated from Mephistopheles, that is, from the earthly-material, “impure” elements, and 
results into his ascension to heaven, because Eros gives Faust’s spirit (entelechy) the power to 
rise above earthy, from the sphere of empirical to heavenly, in the dimension of non-material 
sphere. It is from the Eros that settles in the dead Faust, namely, in the “noble part” (“edles 
Glied”) of his anthropological essence, or in his immortal, eternal soul “divine sensations 
and feelings” (“göttliche Gefühle”), “excitement” (“entzückt”), “Holy Love” (“Heilige 
Liebeslust”), “glowing love bonds” (“glühendes Liebesband”), it is Eros that serves as the 
“foundation of eternal love” (“ewiger Liebe Kern”). That is why Mephistopheles, who is the 
symbolic embodiment of Faust’s unconscious longings and the bodily-material part of Faust’s 
anthropological essence, is powerless to conquer Faust’s soul from the very beginning, and as 
soon as Faust dies is swallowed by “Eternal emptiness” (“Das Ewig-Leere”).

Thus, Eros – the divine striving, the spiritual striving – gives Faust’s soul the ability to 
contemplate the divine eternal ideas and guides his soul to contemplate the divine absolute beauty; 
Eros gives Faust the power to establish himself in the eternal womb of the feminine. Therefore, in 
the finale of “Faust”, it is the Platonic type of Eros that is the ascending, accelerating force with 
which the soul of the dead Faust is filled when ascending to heaven, and thus is given the ability 
to strive („streben“), because it is the nature of Eros to aspire.

Faust’s salvation in the finale of the tragedy, apart from the Platonic concept of Eros, is based 
on the concept of Aristotelian entelechy and Leibniz’s Monadology: namely, the principle of 
entelechy, thus due to constant action (Tätigkeit) of inner contemplation and strive (streben) Faust 
is to ascend to heaven and overcome the earthly-material being, because in the anthropological 
essence of Faust (thus in every human being) the Spirit (German: Seele) is given, which is a 
non-stoppable energy, force, which is constantly striving to rising and ascend and thus towards 
perfection. 

In this case, the entelechy in Faust’s essence (in Goethe’s words action/Tätigkeit, and strive/
streben) a priori urges Faust’s soul to rise above earthly and thus take Faust’s essence to new 
existential and ontological dimensions. Thus, salvation of Faust’s Soul (which does not imply the 
establishment of transcendence through repentance and remorse for sins, which K. Gamsakhurdia 
described as “the search for a non-divine God”), is due to the entelechy of his soul, which as an 
inner spiritual force (German: „Kraft“) enables him to reach high, divine existence and overcome 
the earthly, low existence. 

Thus, it is in Goethe’s artistic-creative rethinking of the concepts of Eros and Entelechy that 
Faust’s main ideological conception emerges, which is, in fact, Goethe ontological-existential 
vision and his understanding of human anthropological essence: in particular, The motive for 
salvation, in which Goethe rejects the ecclesiastical teaching of man’s a priori sinfulness and 
atonement for these sins, while the “Faustian” concept of salvation itself implies liberation from 
the earthly, material, perishable element; On the other hand, in the controversy between the 
bodily-physiological (or “Mephistopheles”) and spiritual beginnings given in the human essence, 
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according to Goethe, the spiritual beginning wins from the very beginning, which is already is 
associated with ̀ entelechy’’ and “eroticism” (full of Eros) embedded in human essence (see above, 
“eroticism”, love, fondness as the unquenchable desire of the cognitive subject to contemplate 
higher ideas and the love shown by the cognitive subject for these ideas). In the anthropological 
essence of man, the a priori victory over the bodily (earthly) beginning of the spiritual (heavenly) 
beginning is symbolically embodied in the ascension of Faust (which is a priori in nature), by 
his establishment of the eternal feminine entrails, and in the inevitable defeat of Mephistopheles, 
which is based on the divine Eros emanating from the eternal feminine entrails and the individual 
entelechy of Faust himself, his anthropological entelechy, the always aspiring, effective inner 
essence.


